




















Madsen: 'Mcdarnism’ iag. 5

to be a construction of the future, ite cission ie to make the
present habitable." (157) To the eaxtent that thie idea is
adopted, it obviously represente & break with as well the
retrospective as the prospective utopianism he pointed out in the
heart of modern literature. And that would lesve the reader and
the critic with sometliing elee than absolute, anéd thus abstract,
negations of the present, but rather concrete articulations of
spacific experiences to explore. All attempts toc advocate an
abstract-general concept of 'modernism' would thus tend to paper
over the chance to enter the field of variegated articulations of
the experience of the modern inherent in the traditions of modern
literature, art and philosophy.

Now, of ceuse, the objection lies at hand, that the critics
mentioned here are relatively marginal seen from the point of
view of the present cultural criticism. What about Adormo, then,
no doubt one of the major and most influential critics in the
post war period (but it should not be forgotten that Octavio Paz,
particularly from the point of view of Latin America, i & major
critic and poet)?

In Adorno's work the critigue of reification merged with
the experience of Holocaust and the nuclear finale of the Becond
Worla War. The most prominent example would probably be his essay
on Beckect's "Endgame”. It is @ brilliant ané no doubt in many
respects congenial essay, but the view of history - and of the
history of literature - is 8c bleak that the only future imagined
is either the repetition of the desert or soms total reversal:
the neurotic attempt to order and to command, the abstract
mastering, displeyed by Hamm is taken by Adorno as the parodic
glimpse of a time when tnings would ba put right and wrongs
undone, i.e., a utopian time. This exparienca of absolute deapair
should not be generalized beyond its obvious historical
@otivation, neither in the sense that this is what 'modernism’ i®
all about, nor tn the sense that this ig the experience of our
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time, tout Court, but should rather be left,

S0 to speak, al
and received as a very Particular, s

but historicallv apeaking
experience. here - again -

modern art has become as abstract

88 the relations between living beings have, as he statea in his

Aesthetic Theory.

: There is, of Cause, more to say about Adorno, but in this
1ontext this should be sufficient to demonstrate the main point
n the proposed critique of the abstract concept of medernism.

To summarize: the attempts in literary and cultural criticism to

Idevelope generalized concepts of 'modernism’ should be regarded
as constructions of myths in the precise sense (developed by
Roland Barthes) that these concepts subsume the articulations of
experience, reformulate them, ana thereby paper over real
experience and leave the reader with the critics' own frame of
mind. There is no such'thing 85 a unified 'modernism’', but there
are numerous heterogeneous articulations from various social and
historical positions of the experience of the proces of
modernization with all the technological, social, political, ang
cultural aspects involved. In order to articulate and reflect the
present situation, we need to relate to these expeciences in

their specificity - and leave behind the generalizing accounts of
‘modernism’'.

EX X X%

331



BREIEHME B "[OCTMOIEPHMCTWYECKYD CHTYAIDM™ i
# HEXOTOPHE *BHBOIH" HEE. PEIETMIDAA.
J.NopeBa

A TH SHeemb, Te0A BeXb HeT,
¥ =Eexorzs Be Ouao,

¥ .HEExorzs Ee OyXEeT... o

D.Xasws,

I. C NC3MIDAR HEBERFHMHA.

OoxanyRl, s BavHy RSIsacKe, HO eCAH "He 3Heem:h,
TO BeXb MOEEO OKBSETLCA H COBCEM DHEOM... [IpDejCTaEMM HEKOTODYD
HIca)bHYR CUTYSUED - He B CMHCIES "IPETATSTSXEHOCTE®™ EFeals, EHO B
anicie erco sCoTpeKTHOR MONEeNLEOCTE. HOOyCcTEM, MH EXajecM Ee TOXRRO
BCEME CYmSCTBYIIEMY SSLKEME, EC B BCeM, YTO KOI'Es-XE00 OWad Hs E¥X |
CK838H0. PasyueeTes, "ASER"™ B ASEHOM CXyYse NOHEMESTCOS B B TECTO
BepdaacHEcl cBoefl  oSoaouwe, EO - EK8K SHeDrEf=O—-CeMSETEYCCKER
KOETENYyM. MH Brageed E¢ [DOCTC CACBEME, MH BIa%ecM CIOBOM,

U -
g ;T
‘Tp,, EI DposBiEeEmsy. Tor ’m‘.wm-“mn ero

KyZe Wmems®, l

J

BIaZeeM VEMBEPCBJNENM KOLOM MPO-YTSEEA BCeI ¥ BCAYECKEX TexCToB. M | M

ZIeEe T2 S8OCEeZEEA XEETS,
AcCTym=CR HaM. CTDOK2 S8 CTpPORCR, DIANSE 38 NISHOM OTKINBSPTCS

CBoel OPCACESESOCTHE, [POSCHEHESOCTE "SEseNorlo®. ME MOE=M SEsT:  Bos -
AYCKEETEEM OOpPSSCM OOECESSNERS | - .

SESROEH, @OpMyIH ¥ ypeBEeHEA,
ODOECICZAENEe B MEpe IMpolieccH, S58Th “IepaNeTpE™ TeRs E xyis,
CEMOID Y24C38Ke 0es TDyAa DOZseXeM DOX COBOKYUEOCT: LEPEMETPOB, M
EBZE MOESM SS8JCKATL BCe HSBECTECS CSHROM CBESEER B ROMIBPTELEYD
O2uAT: - $OPMyEE B CTEIN, nmnm.MM‘m-

M =Esew /AEE DpocTo DoMEEMN?/, STO Xsoc E Hopsfiok - BCXoI=ue
MEQOJOTSME MIDE; ME DOMEEM /EXE DpoCcTo s=scM?/, To Cueprs # E@cs:
- TAyCEEENe DPeaibBOCTH MEpa. HO YTO SexH0 IPE 9TOM Heé SeSEBaTs -
CEASYIITIM HEI240M E B TOM, H B APyTOM CIyYSe S31AeTCH DODORZEEEE.
lmamﬂnmrnuimmeunpemnem
pSsacssEMS, T.8. ESTellE, BEO KsK 0SCKONeTEOS  OpOIVIEDOBSEES
S2CHBEEY eme BOSMOXEOCTER, 8 "ICPANOR"- SBISSTCS IENE TEMUODANRERM
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OPTaEiSCESEROCTH

S¢ SICNNSENS B ODOCTDSHCTSC STOrC  rmosmes ocrseTcs aam
'TPECTSSOTEE" OINT "HOCT-MODENEEOCTE® B ero ToCAe IoBSTe MRENT
SS[WSIMAT.

EBeccmeprsas st - TEKOSN TS@EN "wmepTsOro"
E3JSTS OJSPeXEOIC THOFSSASTHS ESeT MOmECe JOHSODCKOE EJMBaEWEe BOC.
BCe A3NFE MEDPS TaXOf oxpoMmEoR @ OpocToR? CpmoTeSONECR  JmTepofl.
CTOAT 3aMSTETR, SR EoITC rumr m=s Jd8RAH, TJT X8 NOSBISSTCH
"ROCTHAL": OOSETESHESM OpespsmseTcs B post-mosETEEE=M,
STPYETYPEMESM B POSt-CTPYRTYDamSM, ¥ 3ZsC: ¥° BHCTPSHEBSSTCE PaN!
Posi-caEcmEsM, post-moZepEmsu ete. Ho CEMOe 3EaMeNsSTSNREOS 343Ch,
RCHESEO, poSi-uODTaNEECe CymecTSoBSEme BCaRoTO "-Esus" /Epoge
"POST-ROMMyEREIME"/, Lecmapsmmes 3CEy TOTSIRE0R CMEDTH.
JocTMOZSPEE3M B ECEyceTEe, §miccodms, EsyRe ¥ Iswe xmImm opz Beefl
CBOER®  xpacoumoR ASMOHCTPSTEBROCTH, GpocroctH, H3NCRSSEOE
SUSTEXHOCTE ¥ yTOHISHHOM WHTOMNSKTYSAMSME, KSR ST0 =R ¢Tpa=EsEO,
ZIOCTETONHEO CKyiECe sABacEMe. [lo  Cossmouy C3eTy, OE Ee TOLED
BESHBSeT "CKYKRy", HO W SN3SaE CRyROR.

DocTwonememzy - eTo CEyK2 OO OUDeRSISHMD. ST0 Eerss
CEMOOpecHoNeBsmmER ceols "ocroMEES", SBTEMBESSCS B rayduss
OHTOJOTWYSCKSS JOTSAOCTE OT GeCcROHSTHOIC FoBOpe=EMA, TI'OBCpeHES,

mpoBaa, OyCcTOTE - M B STOM OMECA® OOCKOHOSHES BOSMOXSEOCTE
3S00VHOHAR, i IBMETASHAR pe3Bepssmmefios CeCCMECISNEOCTR

"EpeMerHOrQ", T.e. CO-BPEMeHHOrO HTPOR C y®e Ksk OF COCTOSSINECH
CMECASMM .

Besx! pa3roBOP © "HOCT-MONEPHWIMA" [0 CymeCcTBy s0erEs
MTPOROKBIGIONSH. WOO rpPO3MT OOePHyTLOA PEIICEOPOM O TOM,
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COCASISTONBHO® HEKJCHSHMe C 6I'0 COACKTeJLHMM "Kak Ou" 3j6ch
HewsfexH0. Bropoged, MOXeT OHTH, "OOCTMONOPHHSM" -~ BCero Jum:
BeyaauHes umerafops, SCHMITOTAYSCKM OTCHJASKIAA K TOMY, "9T0 Xejeer
"OuTb" HecMOTPA EE HA 4YTo": posifaoctum, mmm post Festum. Hekoe
CymeCTBOBSHNE NoCJe CBEPIMEEEToCA "NpPa3EHMKA", JOCTHIEEIO CBOMX
CeMaBTHHSCKMX  T'OPE20HTOB,  CMuCJCOCPORIANMAI  [OTeHIER BCeX
BOBMOKHEX KYJABTYP.

Ho To, uTo €0Th HEBepHAKE, HOTZS MH I'OBODEM O NOCTMONSDHMSME,
8TC cauo cAcBo, [IpmYeM CAOBO ¢ yXe Tparwyeckoff aypoZ OesHsZemHoR
3adcaTtsHEceYd. [pa Beefl "AppesALHOCTR", 3eKINYcHECR- B
CEMBHTHYSCKOM OCpP832 BTOTO CACES, OHO BCe ¥° EMER3eT B Celf
PEAALECUCTE [OPOHCIOEAEEIS, OJTC PpPealbHOCTh DOCTMODTSABHOCTH. B
OOCTMODTE ALECM OpPOCTPAEHCTES OOCTUOREPEAZM peasEayerT
sTA}EEOMRSHEILHYD CTIOCOCHOCTE R "CXUBASEY" ¥ CTEHOBATCHA IO CYNSCTBY
SIMHCTESHENM KADIOM K JPECLEEONOTWSESCKOMY, [IEePMCEEBTAYECKOMY 2
A2ES BRIACTEHIMAALHOMY TOCTHREHEMD M OMECSHAD MHMDa Ye[es DacEZperss
8ro TEeRCTYa RHUX peaMelEcCTEfRl.

Chagsne cTE2BATCA JAETHOZ - CAMNR CHIBHEA, KSK E38e0THO,
OpoGBy4Y2a e@me y Huume: "Bor ywep!", & 3a7Teum - pazpaldsTuBswrcs o
COEBp2@eBCTByITCH TeLiHARH " amEcaoCcoLpeEeRERA" , Begb
CAMLCAOTIODORESNLME LOTEHIMSS CKS3LB2eTCA KeX Od yTPSUcHHEM.

fHorRz  "OOCTMCISIEMCTHUECRSA CHTYSLMS" EOOAHE  SACKBATHRM
COLZ30M OTHICHBE2TCHA KSR DESHOBHEHOCT: "ROHEROS/HM3MA"™: HAZo C'ec?h
A DE[2E8DAT: ECE, YT0 KyARTYDS JOUEAS JRe COTEOPET: N, TaX
Ckz38Th, "PHMIUDMy?:" OCTSTKE. OTCDES, BUEIMO, EETEpeC K
"CousETHRE" OASERS B BOBMORIOe 00pSmSHES K OPOUSCCEM, OUMCHBSeMEM
K2R "(eRapIZaUHA" RYyALTYIS.

B DCCTMOLSPEMCTHYSCKOM OUNTE TEAGCHCCTh ¥ MEETESLHOCTE KoK OH
MEEFDTCA WMeCTEME! TSR0 CTEHOBATCA BHYTPSHEEMM, 2 MEHTEIBHOCTE -
BESEDD: L[asEOM “cumTuBaenOorc® comspEsEms. TeaSeCEOCTE B0 BotM
CNEXTDS NPCCTPAECYBEEHO BA3YAMIAPOSaE=HNI uevediop  CTEHOBRTCH
ECMABEZ=TOR DORMEHEOCTE EPCECLCAARETO, CTIZCeELSM or
TCHMFAFKDWIALOBSHENRI" CeMaRTEYSCIL oycror. 342Cc: KaRmuR  “ommica”
ARg TOIO, 9TCOH WCHIOMHETECS, ACER2S DOLNTLCA 25HOBO; EBEEMZEES BC2

OPACTSAtEES PFTAIEHBSET2E B OSPEWYHSEe OTUIMATH Ha "Teso XyIT7PE. -
HO X3k BOSMOXES BOOOWS "NOCTMONSPEHRCTHIECKSS curyaipEa”? Kax

BOGMONED CYNSCTBOBEEME 30 BpeMed TOI0, YTO RIHsNSILEO FES B HMEER
C302M MEHMJECTALYET CBOD CO-BPeMEeEEyD HoCuTENEOCTE?
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ROPIa—md0 CH3Z2EECIU BIDYT CcRessumC: HUSECTEHME, BEoeod'ewmmEmss
ISMATS Ee MONET HENYerc 3aCHTS; ECE® OPCCTPSECTSC SORPYr cmssajces
::cm:cam. Pacee wre OCTAMICh €@s HEOCULINE WMoas, I8  "mowTosEe
CTHDPHTRA" 118  MEDIESRJSENX  SsmmcoR  me RCASHLETO  CRYTATH

2zecs, EmmmMO, erT: cmem lcaro@e: rae " omassmscres Osceefl,
r'ae "aETcp” cmemmT ChTS VOETEM, TIS MID SaMemes CENyISEDCM, TXoe
IapcTeywT "msu—omme‘l—l—aazam’. TH® TeR~T <qpesar
TERTTYRCR, & catBe  rovomg COeTEyTRCS c
2ESHT 2D THO-MOIS CENC THISCRES SHEDIWF 'oTHepwemms",



Opexie BCOI'o KOHTOKCT IJf yXe HAIMCAHHOIO JPYTHM. 3Aechk K8k OH
"ypo" ¥ “KaK" COGCTBOHHOrO CKASHBAHHMA yXOOAT Ha BTODORl miaH, W BCe
BHUMAHHe YCTPeMIeHO K OOHADYReHHD BO3MOKHOCTH  CEMS8ETHYECKOI'O
POCIMDEHNA yKe [IPOMSHECEHHOI'O CcJioBa. J38KaBWUEHHAA LMTATa, U3
KOTOpOfl MOXHO DPECKDPYTUTHL UeJHR MAD. 3TH MHOT'OTOYMA, WHTEDBAJH, B
KOTOPHX TOXe T8ATCA MHPH. [[OCTMOZEDHM3M - BSTO HEeYTOMHMHE [OHCK
mycTOT B CSEPRIJIOTHOM NPOCTPAHCTRE "KYJBTYPHOrO" — 383epKajbi.
CreimduxyM xe ero BXORNEHWMA B IIOCT-BDeMeHHOR MHTepBaJ, noxanyft,
MOXHO OTYSCTH MOiHATHL, BCIOMHUB ABI'YCTHHSE!:

"Tak, ANA HaCTYOANErc IPONeMX MPeMETOB €CTh VY Hac MaMATh
WA BOCIOMMHGHMe /memoria/; JJif HACTOAMETO HACTOSNMX MPEIMETOB
ecTs V HacC B3IJAL, BO33peHme, cosepuasHme /intuitus/, a8 mas
HacToAmMero CYAYUMX NMPeIMEeTOB eCcTh y Hac YasdHWe, YIOBaHAe, HaJexae
/expectatio/". - B NOCTMONEPHMCTHYECKOZ  CHTYSLME KSK OH
COXDSHAKTCHA JAIb L[Be WIIOCTACH BpeMEHM, JIOBSHMEe - ®e W HaIewas
YCKONE38WT B yTDPAYEHHOCTE: OTcHIa OeCKOHEYHHR I[TOMCK "yTpaueHHOTO
BpeMeHM' ¥ S8TAMBLSACA  HOCTANBIHA  NOLMMHHOCTA  COGCTBEHHOT'O
TPHCYTCTBMA B MMDPe. Bellb B JWGOR MOMEHT MOXST OK838TBCH, YTO
COOCTReHROR UMTATOR MOCTMOIEpPHH3ME B KyJbType OylIeT  JMb
3aKaBHYEHHOe MHOICTOUHe: "..." OTa Ge3HCIOZHOCTL - Oe3BHXONHOCTEH
38MKHYTOr'®c [POCTPAHCTRA; 3heCh Kaxk OH €CcTk eme  BO3MOXHOCTE
3aMoJHeHUA CMHCJIOM U ONHOBPSMEHHO MCKIKYEHS 80COJNMTHO BO3MOXHOCTH
Kakct OW TO HM OHJC ero KOHEKDEeTHOCTH. M B  BTOM  CMHCJE
MMOCTMOJIC PHUCTHYECKBA CUTYSLMA "B cefe" M "InA ceda" Oe3BHIONHS2, HO

e HyxHO MPORTA MNC KOHUA...
IT. MOMMAHME 2 A I OCA wm SMOI0OC MOJYAHHMHA A.

PereTHin’a YeM IOpODE - MOXHO HAaYaTh ¢ JoOOOro Haysns, 8 MOOTOM
NOBTOPUTE T8K, KaK OYATO HMKAKOIO Hayaja eme BOBce He Ouno. f
MOTY, HalpWmMep, HaYaTh ¢ PUTOPMYECKOro Bompoca:  EBoAkMft  Jm
CNSKTOKJE MMEeT CBOEro pexuccepa? OTBeT OueBHIeH: KOHEYHO Xe HerT.
Ilna Toro, YTOOH CIEKTE2KAR COCTOANCSH, HEOOXOMIM BCEro JMmD: 3IPUTENb,
MMEHHO LNA  3puTesa JmodoRf  dparMeHT  Mmupe roToB craTk
nTpen-cTeBAcHMeM. Te8KOB OaHasbHER PaKkT: 3pUTeN: MOopoxAseT 2peJnme,
8 HP HBoO0cpoT. MoxeT OWTH OYeHb TOHKO OTPeXHCCHPOBAHHHR CHeKTSKIb
M BEJMKOJIENMHO Ha8 B3JIeTe CHIPAHHHMR, HO OYKM He OHeTH - 4 BCEe MMMO
/m apectagle oOopaunBaeTcA spectacles/. MW 3mecs xe BOIHAKEET
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spectator - Ee Toummko SpiTeNB, EO M QYeRmAsu.

H rTaxoR orcmas Ee cmaormeTEsciam BMBOA: IOl B TOR TOuKe
MEpe, TXe A CKaSHBaDCh “OWeRmmeM", HSUMHST DasSHTPHBATECS MOR
CoOCTBeHHNR CHOSKTaRIb, T.6. OYepPUMBaSTCH BUINMNOS TDOCTPAHCTEO.
Crom: yromso IPaMATHSHDOBSEHOS. B TpSrefmiEny wm TPAIHKOMIYSCKIX
EETOHSIMAX - STO B o0meM—TO He CTONL CYMECTBEEHO. Baxto mme To
3TO A BEXY, ¥ K8K 4 BHRY. '

HEaye, Rak
e IMPSBENE/IOBCKAS OePCOHANH, My OOpeYeHN Ha BouHNE

lpueTymas k TeMe "MouuaHEE SfNoca Waw sRRoc MoryaHMA", nepBoe
¢ YeM CTaJKMBSemWhCH, HE B CHISI se ORNCGIETE - ¢ mpoGaemoit peum. #
duﬁuorna BHDS3HTE STy OPOGJEMY B CTHIE TEKOIC POza ceHTeHIDMR:
~ £0JM, HSUEHSA IPOBODHETH, SHASWNL, STO XQUedhb CKESATL M uYeM peyn
TBOs 38BepmITCH, HOXAAy), HO CTOMT HSYMESTEH. TFoBopeEwe okasuBaeTcs
?SCCMHCHBHHHH, BETODHIHEN HspaOcHEeM J¥8 HE3BeCTEQro, SHEEMOTO.
Hexwll cioBecHult JepusarT.

- Ho ecom He sEsvems, 3TO TH XOYelb CKa38Th H, H8UENSA Devh
CMyTHC DpPCCMASTPHBSEN: NPRCJMXSHEAS g K MHCJHE ,
SaMOUME, N8R MHCJM NIEC/MSHTECA K CJAOBSM.

H snecek, onmsTh-Taxm DPeneTHPys, T.2. NORTOPAA, MOKHO BOIOMHETE
He® Das yxe CKas3aHHOe: 'MoJusHMe ecTh 8yTeHTAYEAA (Qopua caoBa". A
{Mrypa "yMONYSEMS" IDH STOM CTSHOEHTCS SyTP I Heé eINHCTBEHHOR
Jomio Mucsm.

A BHe Oyay ceffuac KacaTheds CEMOTO IO Ccefe BeCckMa MHTEepecEOro
L1acTa: SKIHCTeHIMaNbHO-fmaocoderait TEeMaTESalER MO aHA .
Kuprerop, Kaumw u Kadixa, {afiferrep W CapTp - KexAud cxa3ad "cBoe
caoBo" o0 eToM. Cksxy Jum:, 9TC, DOXaayR, HCONEEOR DECCKS3
Jsommna AExpeess "MosrdsEme" - KOCHYJICAi BCe e OOQJee CymMeCTESHEHX
CTPYyE 8TOro deHoMeHs:

"3TO He Owi2 THIDEHa, OOTOMy 49TC THNMHS - L OTCYTCTEHE

SBYKOB, 8 8TO OWJC MOJYaHME, KOTA® T8, KTO MOJI9HT,

Kasaaock, MOTJM 04 I'OBCPHTE, HO He YOTAT"

"MoswaEMe roEMT. OHO MNOMEIMAETCA O 3€JEHHI  NCIHJ...

TOHKMMY, yAYUSKLME CTPYAMHE, OHC BHXOZMT HS Beex nop

SeMJH, HaCHISHEOR Tpymamm".
9TOT MpavHMR, TUIMYHO "aHApeeBCKIR" CixeT o0AagaeT TeN sdderroM
SPEUWHOCTH, KOTOPHN MOSBOMAET MHE K8K X OYEBMAHOCTH MOJUNTH X
JTEOPRASHUN: B KMSHEHHOM MHDE MOJYSFHS SHEUANO JHmb K&K BEeprus

CROD,

TO TeM OaJdee
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CBOEI0 COCGCTBEHHOI'O MPAONOJeHMA! Kak "BpuB TJIYXOHEMHX [JACTOB
Asuka'. B efMpHO [8PeHACHIEHHOM Ppa3JUIHOTO pona epTHKYJIALMAAMA
KYyJBTYPHOM IIPOCTPaHCTBE, B TOTAJLHOR Ba00JTAHHOCTH Beero © Bed,
[[OHHOCTH MCJNSHMA I[OUCTMHe CTAHOBATCA B0JOTOR. TpuBRaNbHEOCTE
npoGJeMH B TOM, 4YTOCH MOJYaHHe HE CTalo "MOTIILHEM" .

Ecum HeuaTh eme pa3. W CTpeMUThCS OHTH KPATKMM ¥ TOYHEM B
cnoBe. f1 mam  onpeneJsieHue: "Sftnoc - 8TO HeEpos HeBAIUMOI'O
mpocTpaHCTBAa, Cuismerocd cTaTk BUIVMMEM". - W DHTaWCE ero /9T0
orrpeneserue/ pPACKDYTUTH. [IpU 8TOM A Kak 64 3HaKp, 4TC BeCch MUP
MOXeT OHTh pacKpyuyeH "us" Jiwoof TOYKM. Kak HeszsozenHas cfepa,
OKDYKHOCTbL KCTOpO# HurLe, @ UeHTp - Be3fle. Jwoolt Mud MOHET CTaTh
/U CTBHOBMATCA/ LEHTPOM DOCKDYUMBAHMA MUpa. 3TO MOXET OHTb Map o
"pasyMHOCTH TeJIOBEeKa" WM "GogecTBeHHOR NMpelycTaHOBJeHHoCTH", MDD
0 CII8CeHNM MJM eCcTeTEeHHOR SBOJNOUMW. B KOHeWHOM cdeTe, 8TO [6JO
Bryca. KoTopwif, BUIUMO, HCTOPUYEH. Hy, HampmMep, ceroldd A BHOWDPaK
Vsitioe" A4 STOro "packpyuwBeEUA" Mupa. U TOBODK Kax "ougpnmeu" /a
o8 Hero, Kak I[OMHMM, HeT HeOoGXOJUMOCTH gro-JMos  JOI'MYecKd
IOKa3HBATh WM KaK-TO HHAYe OGOCHOBHBATH/ .

A roeopp:

Mip HempospsueH. JITO A6COMOTHO IIOTHOE, GEeCcKOHeYHo /WM
n?/-MepHoe MPOCTP8HCTBO, 38MO0JHEHHOe chepuueckiM  3ePKAJIbHEMUA
B3SUMOOTpaXeHMAME. CMOTpAUEMY B 3epkajo He IaHO VBHIETH ceoft
co6cTBeHHMI! 3aTHAOK. Jlake  OH, cronp  Oimskal,
38XBoYCHHNM HEeBMIMMHEM TTPOCTPAHCTBOM. Bumimoe ®  HEBUIMMOoe -  9TO
B3aUMCOOODaTUMHE pasMepHOCTH Mupa.

MAD CMOTDUT H8 YeJIOBSKe 3eDKaJibHEM 3paiKkoOM CO BCEX CTODPOH 71
mcerga B ymop. T.e. UeJOoBeR - 9TO TOTaNbHad BUIMMOCTE. n B
KAKOM-TO, BIOJHEe OIIpeleJIeHHOM CMHCJ@, BHCD8A PealbHOCThL MUpa - 8TO
ero KaxMoCTh. MppessbHOCTL MMeeT CBOD OHTOJIOTHN. 370 OHTOJIOTHA
BOZMOXHOI'O, HO HeIeRCTBHTEJBHOTO.

Bearoe "A", HACKOJNBKO OHO BO3MOXHO - MppealibHO.

B mupe "IeflcTBUTEJBLHOTO" ©TC BHCKe3HBaHMe a0CYpmHO. 3rech
eTeTycoM NOCTOBEPHOCTM ¥ OCMHCJEHHOCTH CKOpee GymeT oOMnenaTE
PHCK23HBAHME Tura: “4 roBopk, 4YTO A ToBopw..." [lelcTEUTeNEHOMY
MUpY AeMCTBUTEJEHO HyxHO JeJo! B neficTEMTEJBHOM MUDe A HA Ha
MVHYTY HE MOTY OTKAa38ThLCA OT Aeja: 4eNoBeKky 8TOrO He JiaHO -~ OH

Iexs, KOrja yMmupseT, ¥ TO ~- HeYTo JenseT. OH rpaMiaTHdecKed
eIMEMIA MADE - OH ero rasrod. UenoBex TOTAJLHO OTTVISNONEHHOE
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OKa3HBOETCA

JOTWISCKOrO PAccespMa/ - Tumm CKasyeMHY -
COCCTEGHHN® Tpasmmmy, 7.e. OOpSIEJEEHCS B B STOM CMHCJE BIDOMOE
:pf::g::::::;H::: 5?11 96TKH® KPHTEDHM DasJEuYeHHS "cymecTEeEROrO"
b “ qelozzx. ¥ 3ajgeTcs TexmEuxas “"differentia specifica",
cau:z::::zz = Bchzroxak 4 pmeflCTEMTENBHO "GHTH YeJOBEeROM" B
CYyMeCTBRHHNE, noaaoxfmmziopo -
R i : y CTPOHT: MHp Yepes cepuw ompefcnesss "mo
S . ;1 k 2h48eT BeCEME  ¥ecTKie ycJaosRs ans
e HOPO" EiICYSEMA B o757 MED Npe MKaCHI: “acoidens"
-2. HeCymecTEeEHOrO, Cayyaflsoro. .
KyasT "cymmooTEOrO” Bo MHOT'OM NODPEEpPSTAN "sfnoc"
ZBCEHMKE Jorocs. W sgech OIIATE [OBOX
Bzmano, A.9.Jocesy yzénocb CKa38ThH
THOCATEJBEO .CYmHEOC

E ONTHYECKOIO
ANs UOOBTCDeHMS ¥ 13iTaTH.
i HeYTO BeCEMS CJulecTBeEHOe
i iu_annoca, OPaKTHYECKE HE OfHO M3 ofpameHuf K
: OCEZOIMTCA 023 HaOOMEHSHMA O CKa33gHHOM: "3figo
VJ€8JIbEC-CNITHISCKEA KSDTHES CMECHE. .. , .

O

ABJIEHHAA CYymHOCTH »
= Th Opermmera",
LOOYCTEM TaKyD OYEBHIHOCTH: B MIDe H2T "MecTa" MHCOJM

CoOuTee MuCiH TpelSyer OPOCTP2HCTBA. CEEDIMIOTHOCTh SepKaJbHOCTEN
ASAEET MECHL IJIOCKOR, B Opemene iHefHOX /T.e. xornqnoi;/
Opocranb3uBzmmeR, wramefcs, OpEcnoces/mBanmefics, 3uaeno‘ooaoa'
ESBOPOT/MBGCH, BHCKIJARSHBSDmeR u3 COCCTESHEOR ko Heyagauuon’
CECDINOABEFHOK. "MecTo" MuCIM MO®eT OHTEL Egfiiero ’TOJLRD e °;
OpeofoyieHRe "3EDKaJLHOCTE" . lipaBna, SepKsJ0  Toro c;uz:o
"Ae#CTBETEJEHOTC MEpa", MipS TIpefEKSOWR - BOBCe He anaa;r
XPYIKOTO E300DETEHES UeJI0BeYeCKOro OOHIO4a. OO CKOpee mo caosft
OpApoNe CXOHHO C C3ePHOR Tiiafibid, yCHIme OpeoZoNieTh KOTOPY® ps3se
9TO BHSHB3eT JErKyY pPACL, HE MIEOBEHMEe HEpyuesomy®w  KOHT
Opoderakiifl B BHCOT® OOJ2KOB. "
Hrar, "s@zoc" - sTO TO, UTO HMEET B BTOM MHEDe MEeCTO. 3TO TO1
TO=TH HeSpMMHR S830D MEXIY BHAVMOCTED JeJOBeKa i Be;;;;;ocr&n MHpa
¥ B32MMOOCD&THO: HEBMMIMOCTHD YEJIOBEKE ¥ EWMMMOCTHI Mipa. Sftgoc -
BTO COGCTBSHHO MECTO BOTDSUM YeJIOBEK2 M MHUDA JHMLIOM K may. Terop
szﬁnno./”aznoc efinoca". AnexeaTHoR ®e Qopmoft AN BeAkoh peun o&
sftioce /m "B" @ 1 i
QBHTSSEH".'B siiroce/ MOEST OHThH JME: "CBOOOLEAS BapHsuMs T
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mooT-RiaccHYeckore gwiocofcTBOBEHMA: APHCTOTeJEeBCKaA
SHTOJeXHSs 3aMemaeTcd DSHresexwefl PaGne.  BuBepHYT8A  HAWSHOHRY
OOJOCTh: C XAPAKTEPHCTHYECKM HOYTOJMMEM ANNETHTOM: BHYTPeHHee H
BHOWEES MOHANTCS MecTeaMd. B DepBHYENX CHASIKEX MEpa eme Jmmb

06pas

rpesaTrcA BosMoxHMe JaHmmedTH. Hu smm. HE cJjos. Omeo  JEmb
MHOT'OCJIOBLE .

Cuxrona B JHAaJOIe.

MpoGaema HEeRTR(UKAIMA  OCTAOTCA  HepaspemMMof B UHCTO
TEKCTYSJBHOM IIPOCTPSHCTBe KYJBTYPHE, HeOSXOMMMO  BKIKYEEAe 3

CcOCCTBEHHO |
repMeHeBTHYECKHAX B
(MKCHEPOBAHHNY

OyXOBHO-BKSLCTEHIMANEENE [A8H, TIIe
oo SHMEe BO BCeX  ero BOSMOKHHI
(PeHOMEHOJNOTHYSCKHAX pS3MEPHOCTHX BHE KRSHOHOB W
CHMBOJIOB.

W "ror", RoOro "HeT" H "HHROIZS He Ouao"
MpeCHTh, COCTOATBCA, "OCyuwecTBHTHCA".

W 3Zech Hell CHHKOIMAYECKH MCHOJHEeHHHN]
¢OOCTBEHHOMY HSYANY, YTCOM 38BepIMTHLCA.

noJyYseT [meEC

TEeKCT BOSBpamaeTca K

INTRODUCTION TO THE "POSTHODERNISTIC SITUATION" AND SOME
"DEDUCTIONS" FROM IT. A REHEARSAL.
L.Moreva

You know, you don't exist
Have never existed,
And never will.ax

Any talk about "postmodernism" 1is, in fact, always
provocative. Because there is danger of its turning into a talk
about something that does not exist. The subjunotive mood with its
saving "as 1if" becomes inevitable. It may be, though, that
"postnodernism” is only a lame metaphor asymptotieally referring
to something that "wishes "to be" despite everything": posifactum,
or, post-Festum. It is a sort of persistence after the "feasi"
whioh has concluded with reaching its esemantic horizonts,
sense-bearning potentialities of all imaginable oultures.

However, what does exist in postmodernism beyond any doubt is
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the word itself, - the word, mind you, already having a tragic
aura of being overworn past any help. For all “irreality" of the
semantio imege of this word, i1t still holds the reality of events
going on. It is the reality of post-mortality: In the post-mortem
space postrodernism realizes its reanimating faculty and becomes,
in essence, the only clue to phenomenological, hermemeutical, and
even to existential perception and "description" of ine world by
way of extending its textual dimensions.

But how is the "posimodernistie situation" possible at all?
How can possibly exist in time something which idigenucsly
manifests by its very name its mon-being in the modernity?

If we make up, tentatively, a series "avani-garde - modernism
- postmodernism” and compare their characteristic modes of text
generation with respective practices of self-realization in
language, we shall be able to Bee, through this abstract
schematization, that in the avant-garde forms the generation of
essentially new languages is primarily accentuated, with semantioc
and syntactic aspects being equally significant: both "what" and
"how" pronouncements are charged with repulsive energy rejecting
the meanings and modes of pronouncements made by fore-rwmers.
Modernism, on the other hand, being a sort of metamorphosis oI the
avant-garde, accentuates, first of all, the syntactio aspéot:
“how" pronouncements become powerful dominanting fsoctors sable to
ignore, at their highest, any "what" pronouncements or assign them
a merely auxiliary role. It scems, the need of suggesting the
search of meaning "behind" the pronounced cezses to exist here.
The ideal form of moderinistic self-reslization is performance.
Presence of "here and now" created - produotion in some
quaei-gtationary flow of current events appears to have mission of
producing the atmosphere of authenticity, and congequently, of
self-evidenoce of incontroversible "meaning".

On the plane of abstract schematization, the posimodernistic
situation is determined, maybe, by total disapearance of the very
necessity to refer to any authentioity at all. It is Just the
"{deal” situation, when both "what" and "how" of everything ever
pronounced prove suddenly to be known. All-embracing memory
forgets nothing: the surrounding epace appears to be covered with
writing all over. Perhaps, only narrow margin is left, and
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*posteards” for merginal notes msde by & “posimodermist™ who doee
not want io be idle.

There is, probably, & Calvary here, too: here "self™ beocomes
£sblo, the "suthor” hurries to be kKilled, the world is replsced
s sipmiscrum: here is the reige of "the sign - the significant
and - the signified®, here texrt is freught with texture and word
ig inelinad to twm into = greph. Te repulsive anergy negating in
ne zvant-gands ani wsodemisa everything foregoing, in
nostandereism is isst: what coumts here is, first and foremost,

the effort preserve the multiplieity of a1l ever pronumeed by

roiucing it inic 2 spacs of endless re-veading. It looks as 1if
nostmodsreistic prectices are aimed, from the very outset, mot at
sapposing 2 text ot at providing 2 ocontext for whal has beer
witian by the other. The "shat™ ani “bow™ of the suthor's
pronouncement ssom (o recsds inlo the beckground, and everything
is direoted to finding the way to expend the scmmntiag of the word
pevionsly ssid. It is 1iks s guotation ir invertsd ecommes Irom
wisk the who mor1d mey e evolved. Pistmodermism is e tireless
ssaren ‘or voids irn 8 superdense space behind the lcokingglass
af “caltire*, Tae specifie of its entering the post-Tampore!
interwal msy de pertly understood with the balp of Si.ipgesti-:
=Maprs, for the precent of the hings past we kave pemry OT
reacllsetion (memoria):; fTor the present of the preaemt things we
mavTs view, att

’ ttitis, comtempiation (intuitas), and Tor the present
2f the Iuture things we bave bope, aspiretions, expeetation

(etreristiol)”. Only two of representstions of time sesm to simy inm
the postmodermistic sitation; s for hope and expeciaiion, they

glip swey into mom-deing. Sence, & ccsseless search for "le temps
perdu" snd nostalgis, lying hid, for the autherticity of ome's o=
presence in the world. Por st ary poment it sy Toewm cat thet omiy
thres dois In irverted commes - *..." - will be a2 guotatior I=f3
¥y postmodermisp in enlture. It is s desperets sitostionm without s
wmF out of the emrlcsed spacs: o the one hand, There seams 0 be
sti1] & ehames to £311 inm the voif with meaming, amd, om the other
hand, theye is sbheclutsly me possidility of ==y omtologichi
cemeretimtion. Ir this semse, the postacdéermistie sitmatiom ™ix
ite=l?™ and "for itself™ is hopeless ut mst be lived Uwous: o
the and.

22

We kmow (or just remember?) that Chaos and Order sre the two
m-_wmmumuummm; we remember (or ”t
know?) that Death and Life are two fundamental realities of the
world. But we are nmot to forget, at the same time, inat umitiag
foroce in either case is proorestion. Then Chaos, viewed in its
archetypal deepness, appears not as decay, or npegetion, but as
endless gemeration of potentislities not yet realized, while
"order” is only their temporal manifestation. ™e “good forture®
of man to be able to exist, for some time, on the islets of order
and regulation 18 in danger of total failure with the coming of
the epocn of general census of last resources. Then nothing will
be left to soience but either to certity, with its usual coolness,
the inevitability of absorption of these orderly islets by Chksos,
88 follows from the laws discovered by the selemce itself, or to
enter, struggling with intellectual convulsions, the sphere-of new
gnosis, imbued l_rith fullness of life, the pavvlriae of truth that
1e waiting not merely to be discovered but first of =all to be
generated; it is ths gnosis of existential and mfnlogical

- fulfillment of truth. Nothing will remai: outside the ‘sphere of

the new gnoeis but the "pre-fixa!" experience a7 "post-mortality"”
expanding, in the-courss of consecutive variation, zome of total
death. PrEeY L :
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Absolute ignorance as knowledge. An experiment in gnostie
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The "Leverkiinnisch" soul of the svani-garde.
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Introduction into philosophy of play.
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